






































































































































































































































































































































































































































































































































































































（4）　Isadora Duncan’s Russian Days （以下 IDRD）, pp.12-13. 
































（15）　Dance Perspectives 64 （以下DP64）, p.7.



















をイザドラの学校に通わせることを決意したようである。Dikovskaya, Lily. Personal 




（24）　Dikovskaya, Lily. Personal interview. 12 Apr. 2011.
































（38）　Izvestia 9 Nov.1921. DP64, pp.10-11.
（39）　Dikovskaya, Lily. Personal interview. 12 Apr. 2011. 
（40）　Dikovskaya, Lily. Personal interview. 13 Apr. 2011.
（41）　Dikovskaya, Lily. Personal interview. 18 Sep. 2011.





































（64）　DP64, p.16. Poslednye Novosti （Petrograd） 20 Aug. 1922, no.6.
（65）　DP64, p.16.

















































（97）　Levien, Julia. “Commitment.” Isadora Duncan Foundation Archive. n.d.
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Isadora Duncan’s Dance School in Russia:
From the Founding to the Closing
YAGISHITA Emi 
Isadora Duncan (1877-1927), a pioneer of modern dance, was born in 
San Francisco, California, where she studied many types of dance, as well as 
pantomime. Inspired by literature, art, music, and the movements of Nature, 
Duncan established her style of dance as an art form. She enjoyed artistic 
success while performing in Europe and sought to transmit her innovative dance 
techniques through the creation of an ideal school. First, she founded a boarding 
school in Grunewald, Germany (1904), then in Bellevue, France (1914), and 
finally, in Moscow, Russia (1921). Duncan included children from poor families 
at her schools, providing free instruction. Unfortunately, the schools in Germany 
and France were closed for various reasons. 
However, in 1921, the Soviet Russian government invited Duncan to open 
her revolutionary dance school in Moscow. In this paper, I focus on the school in 
Moscow, clarifying its beginnings, its administration, its type of dance education, 
and school life. Moreover, I will examine the students’ performances in China 
and Russia and critics’ appraisal of the school. My research is based on historical 
newspapers, brochures, and reviews; the book, Duncan Dancer, written by Irma 
Duncan, one of Isadora’s pupils and adopted “artistic daughters”; and the book 
Dance Perspectives 64 by Natalia Roslavleva, a member of Irma Duncan’s Isadora 
Duncan Dancers of Moscow troupe. In addition, I utilized an interview that I 
conducted with Lily Dikovskaya, a former student of Isadora Duncan and Irma 
Duncan. Dikovskaya was the last living person who attended Isadora Duncan’s 
school in Moscow. Therefore, her testimony is an important contribution to an 
examination of the reality of the school experience. 
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